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THE DEAD ZONE

“ARTICLES OF FAITH”

CAST
JOHNNY SMITH MELISSA
BRUCE LEWIS RASHID MAHMUD (VICTIM)
WALT BANNERMAN SYEDA MAHMUD (RASHID’S MOTHER)
REVEREND GENE PURDY AZIZ MAHMUD (RASHID’S FATHER)
DEPUTY ROSCOE TAHMINA MAHMUD (RASHID’S SISTER)
ZAHRA

BARTENDER BILLY

NEWS SOUNDMAN

DANA BRIGHT “BLITZKRIEG GAL” (V.O./HANDS ONLY)
WILLIAM COTTON “STORMTROOP 12”7 (V.O./HANDS ONLY)
DARRYL COTTON/”SEATTLE KORPS” “0.C. SKIN” (V.O./HANDS ONLY)
JOSH BLAKE MALE NEWS ANCHOR (V.O. ONLY)

NON-SPEAKING

STUDENTS & INTERFAITH FESTIVAL ATTENDEES & ASSORTED PROTESTORS
ASSISTANT EDITOR & OTHER STUDENT NEWSPAPER STAFFERS

NEWS CAMERAMAN

COTTON’S POSSE/POLITICAL HEADQUARTERS STAFF

HARD-CORE PUNK ROCK TRIO, SKINHEADS & MOSHERS/CLUB GOERS
DARRYL’S SKINHEADS & PUNK FRIENDS

TWO BLACK CAR THIEVES (ONE IS VICTIM)
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THE DEAD ZONE

“ARTICLES OF FAITH”

INTERIORS

MATHER HOUSE (BURAKGAZI HOME
REUSE)
DARRYL’S BEDROOM WORKSPACE

PUNK GIRL’S BEDROOM WORKSPACE
ANOTHER TEEN’ S BEDROOM WORKSPACE

FAITH HERITAGE CAMPUS
AUDITORIUM *
PURDY’S OFFICE
DESERTED DORM
JOSH’ S DORM ROOM
ADJACENT HALLWAY
CHAPEL
SCHOOL NEWSPAPER OFFICES

ABANDONED WAREHOUSE
SHERIFF’S STATION
WALT’S OFFICE
LOCKUP
SEATTLE CHOP SHOP (DARK SPACE)
COTTON POLITICAL HEADQUARTERS *
OUTER OFFICE
COTTON’S OFFICE *

BURAKGAZI HOME
DINING ROOM

PUNK CLUB

SMITH HOUSE
LIVING ROOM

EXTERIORS

STREETS (WHILE DRIVING)
SUBURBAN OFFICE PARK
ABANDONED WAREHOUSE
BURAKGAZI HOUSE

PUNK CLUB
ALLEY

SHERIFF’S STATION

VEHICLES

JOHNNY’S RANGE ROVER
WALT’"S CRUISER
BRUCE’S MURANO

NEWS TRUCK

CORONER’ S VAN/WAGON

NONDESCRIPT SEDAN/JOSH’S CAR

LATE ‘90S MUSTANG & OTHER

“CHOPPED” CARS

ii.
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THE DEAD ZONE
"ARTI CLES OF FAI TH"
TEASER

FADE | N:
ON A DRESSER: A CHI LDHOCD BASEBALL TROPHY 1

Faint strains of death nmetal from conputer speakers under
t he cl acking of a keyboard and a young man's V. O.:

SEATTLE KORPS (V. Q.)
Anybody hear about this "colorful"”
little incident in LA?

The V. O continues as we pan off the trophy to the taped
handl e of an ALUM NUM BAT propped beside it. W're:

I NT. A TEEN- AGED BOY' S BEDROOM WORKSPACE - DAY 2

Canera continues panning across a row of books, i ncluding
titles by N etzsche and a paperback "Mein Kanpf". ..

SEATTLE KORPS (V. Q)
A bunch of black kids shouting
"Bl ack Power" beat the crap out
of two white high school geeks..
and the cops refuse to classify
it as a bias crine.

During which we push in tight on a COWUTER SCREEN

di spl ayi ng the WEB FORUM of the "Aryan Nationali st
Community." Qur speaker -- "Seattle Korps" is his web
handl e, but we'll get to know himas DARRYL COTTON, 18 --
is typing, his V.O matching the words on the screen.

SEATTLE KORPS (V. Q)
Tal k about doubl e standards.

The cursor nouses over to a "send" button and clicks it --

| NT. ANOTHER BEDROOM WORKSPACE - DAY 3

Punk rock music and girlish touches here as a pair of

femal e hands -- black nail polish and a Death's Head ring --
type a response, which we see on anot her conputer screen.
(Art Note: see Addendum A for how characters' typing in

Sc. 1-4 may differ fromtheir spoken dial ogue.)

BLI TZKRI EG GAL (V.Q)
There ain't no justice, Seattle
Korps. Wen are peopl e gonna
learn that racismain't just a
"white thang"?

( MORE)

( CONTI NUED)
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CONTI NUED: 3

BLI TZKRI EG (V. Q) (CONT' D)
Time to pick a side 'cause RaHoWa
IS com ng!

A THI RD BEDROOM WORKSPACE - DAY - ON A MONI TOR 4

Where a | oop of violent conputer gane action plays in one
wi ndow whil e another nmale teen's typed words appear in
anot her.

STORMIROOP 12 (V. Q)
Yo, yo, Seattle Korps. Were you
been, dude?

As we now | NTERCUT bet ween the three screens --

SEATTLE KORPS (V. Q)
Feels like "The Twi | i ght Zone"
but the yokels call it Maine. W
Dad, in his infinite w sdom
decided to ditch the Pacific
Nort hwest. "Make a new start."”

BLI TZKRI EG (V. O.)
Must be sonme | ocal skins you can
hang wi th.

SEATTLE KORPS (V. Q)
Yeah, only now he's threatening
to ship ne to mlitary school
You believe it?

STORMIROOP 12 (V.Q)
Life's a bitch and then you die,
my brother. Still, lethal skills
may conme in handy. Like Blitz
says, the War's com ng.

On which disturbing note, we pre-lap a sonber adult voice --
MAN' S VO CE
One cannot understand i ntol erance
wi t hout understanding its roots..

Di ssolving from Storntroop 12's conputer screen to:

ATV MONI TOR ON A WALL 5
It shows WLLI AM COTTON, 50, a snpboth, charismatic speaker

COTTON (ON TV)
...and its roots lie in fear and

i gnor ance.
( MORE)

( CONTI NUED)
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CONTI NUED: 5

COTTON (ON TV) (CONT' D)
Nowhere is this clearer than in
the chasmthat the terrible events
of 9/11 opened between Mislins
and Christians, a chasm we' ve
just begun to bridge.

As canmera meanwhile pulls back, revealing rows of |isteners
seated in folding chairs in the cromded FOYER of :
| NT. FAI TH HERI TAGE AUDI TORI UM - DAY 6

Packed with students, congregants, and nenbers of various
evangel i cal denom nati ons and conservative Christian

i nterest groups -- hence the overflow crowd. Banners
proclaimFaith Heritage's "Tenth Annual Interfaith
Festival." As canera enters the main space, Cotton is

reveal ed speaking fromthe dais at the front. (Note:
for his full speech, see Addendum C.)

COTTON
It wasn't Muslins who crashed
t hose pl anes, but extrem sts who
abandoned the central tenets of
their faith: peace and |love --
t he sanme val ues we cheri sh

Appl ause, as canera now finds Johnny, Bruce and Purdy
wat ching fromthe back. Johnny claps dutifully.

J OHNNY
VWho is he?

PURDY
WIlliam Cotton. A fornmer Seattle
m ni ster who's been getting
i nvolved in | ocal politics.

COTTON
(i n background)
... There should never be anot her
excuse for Muslinms and Christians
to go to war.

PURDY
(appl audi ng)
A forceful speaker with an
i nportant nessage: tolerance.

Johnny indicates a group of mlitant pro-lifers, their
mout hs taped, holding signs that say "Abortion = Murder"”

( CONTI NUED)



DEAD ZONE: "Articles of Faith" - TEASER - 5/12/05 - GOLD 4.

CONTI NUED:

J OHNNY
"' m not sure everyone's getting

It.

PURDY
D al ogue is the key.

Bruce nods toward a thicket of TV and print reporters.

BRUCE
Not to mention press coverage.

PURDY
(gratified)
It's the first tine the festival's
enjoyed this sort of nedia
attention.
(sees an ai de gesturing)
"' m gl ad you stopped by, Johnny.

As he noves off...

BRUCE
|"d rather be bowing... enjoying
my norning off instead of...

Then both his and Johnny's eyes alight on the sanme
begui ling sight -- DANA BRI GHT, waving to them from where
she stands with her TV news crew.

BRUCE
Now it all makes sense.

As Johnny smles at himand heads over..

W TH DANA

A caneraman and soundman are recording Cotton's speech
whi l e a bespectacl ed, conservatively dressed YOUNG MAN
stands nearby taking notes in a reporter's notebook.

J OHNNY
Dana.

DANA
If it isn't ny favorite psychic.

They hug, Dana holding it for a significant extra beat.
DANA

(over his shoul der)
Bruce.

( CONTI NUED)
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CONTI NUED:

BRUCE
Dana.

Johnny fingers Dana's |am nated news badge, inpressed.

JOHNNY
"Net wor k correspondent"?

DANA
Boston isn't exactly New York, or
even Washington... but it's a
start.

BRUCE

How d you get roped into covering
Purdy' s shi ndi g?

DANA
My bosses renenbered | started
out editing the student paper
her e.

Hearing which, the Young Man gl ances over.

DANA
Speaki ng of which, I'd |ike you
to nmeet the current editor. Josh
Bl ake, this is Johnny Smth and
Bruce Lew s.

Josh nods to them but doesn't offer his hand; he's too
busy taking notes. His voice has a sardonic edge.

JOSH
"The Mracle of Cleaves MIIs."
Reverend Purdy |ikes to drop your
name in his sernons.

JOHNNY
Don't believe everything you hear.

JOSH
| don't.

At which point Cotton finishes his speech to a STANDI NG
OVATI ON. Josh, however, seens to scoff at the appl ause.

JOSH
"And they will deceive every one
hi s nei ghbor, and will not speak
the truth.”

Johnny | ooks at Dana, who shrugs. They turn back toward --



10

11
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COTTON 8
Who' s nmaking his way up the aisle flanked by a bunch of
YOUNG MEN in jackets and ties, many with short haircuts,

i ke a kind of junior secret service retinue. People

reach out to shake Cotton's hand, and as he approaches --
THE CROAD

surges toward Cotton, carrying Johnny with it, along with
Josh Bl ake (but not Bruce), shoving them up against the

br eakwat er of young nmen (including Darryl Cotton, who we
won't recogni ze since we haven't seen his face yet).

Johnny reacts as he's jostled by the crush of bodies.
Suddenly, there's a big WHOOSH and as we push in on --
JOHNNY' S FACE 9
Hi s eyes close, his head tilts fromvertical to horizontal
and cuts and brui ses appear as we MATCH, MOVE, MORPH TO

| NT. ABANDONED WAREHOUSE - N GHT - CU JOHNNY 10

Dressed as soneone else: a nurder victim He's lying on
hi s back. Then soneone drags himout of frame. FLASH

JOHNNY/ MURDER VICTIM i s propped against a wall. FLASH
WHI TE PAINT is splashed across his body. FLASH

An OLD BRUSH paints letters on a wall. W pull back to
reveal the phrase "WH TE POAER' " And, under it, another
word: " RAHOWMA! "

Then the brush is dropped in a puddl e of white paint.
Of the paint, as tendrils of blood swirl into it...

BACK TO SCENE 11

As Johnny finds hinmself |left behind by the crowd surge,
unable to tell who or what gave himthe disturbing vision

As he exchanges a troubled | ook with Bruce...
FADE QUT.
END OF TEASER




	TEASER�
	1	ON A DRESSER:  A CHILDHOOD BASEBALL TROPHY
	2	INT. A TEEN-AGED BOY'S BEDROOM WORKSPACE - DAY
	3	INT. ANOTHER BEDROOM WORKSPACE - DAY
	4	A THIRD BEDROOM WORKSPACE - DAY - ON A MONITOR
	5	A TV MONITOR ON A WALL
	6	INT. FAITH HERITAGE AUDITORIUM - DAY
	7	WITH DANA
	8	COTTON
	9	JOHNNY'S FACE
	10	INT. ABANDONED WAREHOUSE - NIGHT - CU JOHNNY
	11	BACK TO SCENE
	ACT ONE
	12	OMITTED
	13	EXT. FAITH HERITAGE - PARKING LOT
	14	INT. SHERIFF'S STATION - DAY
	15	INT. WALT'S OFFICE - DAY - ON A MONITOR
	16	CLOSE ON A RED PROOFING MARKER
	17	WITH DANA AND JOHNNY
	18	INT. JOSH'S DORM ROOM - NIGHT - VISION
	19	BACK TO SCENE
	20	EXT. SUBURBAN OFFICE PARK - DAY
	21	INT. LAND ROVER - DAY
	22	INT. ALO HEADQUARTERS - OUTER OFFICE - DAY
	23	INT. COTTON'S OFFICE - CONTINUOUS
	24	VISION FLASH - A DARK, WAREHOUSE-LIKE SPACE - NIGHT
	25	RESUME SCENE
	26	INT. SHERIFF'S STATION - DAY (DAY 2)
	27	INT. ABANDONED WAREHOUSE - DAY
	ACT TWO
	28	INT. ABANDONED WAREHOUSE - DAY
	29	ANOTHER CU VISION FLASH OF A BRUSH PAINTING THE LETTERS
	30	RESUME - JOHNNY
	31	POV FLASHES
	32	RESUME - ON JOHNNY
	33	EXT. WAREHOUSE - DAY
	34	MEMORY FLASHBACKS (BLACK AND WHITE)
	35	BACK TO SCENE
	36	OMITTED
	37	EXT. MAHMUD HOME - DAY
	38	INT. FAITH HERITAGE AUDITORIUM - DAY
	39	EXT. FAITH HERITAGE AUDITORIUM - LATER - ON PURDY
	40	EXT. MAHMUD HOME - DAY - ON DANA
	41	INT. "ARTICLES OF FAITH" OFFICES - DAY - ON JOSH BLAKE
	42	EXT. MAHMUD HOME - DAY - BACK ON DANA
	43	INT. MAHMUD HOME - DAY
	44	VISION - PAST - EVENING
	45	BACK TO PRESENT
	46	EXT. MAHMUD HOME - DAY
	47	INT. PUNK CLUB - NIGHT
	48	EXT. PUNK CLUB - ALLEY - NIGHT
	49	INT. COTTON HOUSE (MAHMUD HOUSE RE-USE) - DAY
	50	BACK TO SCENE
	51	INT. JOHNNY'S HOUSE - NIGHT
	52	EXT./INT. ABANDONED WAREHOUSE - DAY (DAY 3)
	53	MEMORY FLASH (BLACK AND WHITE) - JOHNNY AS THE VICTIM REELS BACK FROM A CLUBBING BLOW
	53	MEMORY FLASH (BLACK AND WHITE) - JOHNNY AS THE VICTIM REELS BACK FROM A CLUBBING BLOW
	54	BACK TO SCENE
	55	CU:  THE MAG-LIGHT HAS SUDDENLY BECOME A CLUB-LIKE STEERING WHEEL LOCK (LIKE "THE CLUB"). AS IT SWINGS DOWN OUT OF FRAME...
	55	CU:  THE MAG-LIGHT HAS SUDDENLY BECOME A CLUB-LIKE STEERING WHEEL LOCK (LIKE "THE CLUB"). AS IT SWINGS DOWN OUT OF FRAME...
	55	CU:  THE MAG-LIGHT HAS SUDDENLY BECOME A CLUB-LIKE STEERING WHEEL LOCK (LIKE "THE CLUB"). AS IT SWINGS DOWN OUT OF FRAME...
	55A	BACK TO SCENE
	ACT THREE
	56	INT. "ARTICLES OF FAITH" OFFICES - DAY
	57	INT. JOSH'S DORM ROOM - NIGHT - VISION
	57A	BACK TO SCENE
	58	INT. SHERIFF'S STATION - DAY
	59	EXT. PUNK CLUB - DAY - ESTABLISHING
	60	INT. PUNK CLUB - DAY
	61	INT. PUNK CLUB - NIGHT - VISION
	62	INTERCUT:  JOHNNY - PRESENT
	63	IN THE VISION... JOHNNY ALSO APPROACHES THE DOOR, MOVING THROUGH THE CROWDED NIGHT-TIME BAR...
	63	IN THE VISION... JOHNNY ALSO APPROACHES THE DOOR, MOVING THROUGH THE CROWDED NIGHT-TIME BAR...
	64	IN REALITY... JOHNNY PAUSES AT THE DOOR, TOUCHES THE FRAME WHERE RASHID'S SHOULDER BRUSHED IT --
	64	IN REALITY... JOHNNY PAUSES AT THE DOOR, TOUCHES THE FRAME WHERE RASHID'S SHOULDER BRUSHED IT --
	65	SUDDENLY, THE DOOR SWINGS OPEN, DAY BECOMES NIGHT AGAIN, AND RASHID AND DARRYL ARE EXITING TOGETHER INTO --
	65	SUDDENLY, THE DOOR SWINGS OPEN, DAY BECOMES NIGHT AGAIN, AND RASHID AND DARRYL ARE EXITING TOGETHER INTO --
	66	EXT. PUNK CLUB - ALLEY - NIGHT - CONTINUOUS
	67	SUDDENLY, THE BACKGROUND BECOMES FOREGROUND AS JOHNNY FINDS HIMSELF IN THE MIDDLE OF THE ALLEY
	67	SUDDENLY, THE BACKGROUND BECOMES FOREGROUND AS JOHNNY FINDS HIMSELF IN THE MIDDLE OF THE ALLEY
	68	BACK TO PRESENT - EXT. PUNK CLUB - ALLEY - DAY
	69	INT. SHERIFF'S STATION - WALT'S OFFICE - NIGHT
	69A	A SHORT TIME LATER - ON DANA DOING ANOTHER STAND-UP
	70	INT. PUNK CLUB - NIGHT
	71	INT. FAITH HERITAGE AUDITORIUM FOYER - NIGHT - PURDY WATCHES
	71	INT. FAITH HERITAGE AUDITORIUM FOYER - NIGHT - PURDY WATCHES
	72	INT. "ARTICLES OF FAITH" OFFICES - NIGHT - JOSH BLAKE WATCHES ALONG WITH THE OTHER REPORTERS AND EDITORS
	72	INT. "ARTICLES OF FAITH" OFFICES - NIGHT - JOSH BLAKE WATCHES ALONG WITH THE OTHER REPORTERS AND EDITORS
	73	INT. COTTON'S OFFICE - NIGHT
	74	INT. SHERIFF'S STATION - NIGHT
	75	EXT. SHERIFF'S STATION - PARKING LOT - DAY - VISION
	76	BACK TO SCENE
	ACT FOUR
	77	INT. SHERIFF'S STATION - NIGHT - A SHORT TIME LATER
	78	OMITTED
	79	INT. MAHMUD HOME - DAY (DAY 4)
	80	OMITTED
	81	MEMORY FLASHES (BLACK & WHITE)
	82	RESUME
	83	OMITTED:84
	85	EXT. PUNK CLUB - ALLEY - NIGHT - VISION
	86	INT. JOSH'S CAR - NIGHT - VISION - CONTINUOUS
	86A	OMITTED
	87	INT. JOSH'S CAR - NIGHT - VISION - OUTSIDE ABANDONED WAREHOUSE
	87	INT. JOSH'S CAR - NIGHT - VISION - OUTSIDE ABANDONED WAREHOUSE
	88	INT. ABANDONED WAREHOUSE - NIGHT - SERIES OF VISION FLASHES
	88	INT. ABANDONED WAREHOUSE - NIGHT - SERIES OF VISION FLASHES
	89	EXT. ABANDONED WAREHOUSE - NIGHT - VISION - ON JOSH'S CAR TRUNK
	89	EXT. ABANDONED WAREHOUSE - NIGHT - VISION - ON JOSH'S CAR TRUNK
	89A	RESUME: INT. MAHMUD HOME - DAY
	90	OMITTED
	91	INT. SHERIFF'S STATION - WALT'S OFFICE - DAY
	92	EXT. SHERIFF'S STATION - PARKING LOT - DAY
	93	BACK TO SCENE
	94	INT. SHERIFF'S STATION - LOCK-UP - DAY
	95	INT. SEATTLE GARAGE/CHOP SHOP - NIGHT
	96	RESUME:  INT. SHERIFF'S STATION - LOCK-UP - DAY
	97	INT. SHERIFF'S STATION - DAY
	98	POV VISION FLASH - DARRYL TURNS AS HE'S BEING CONDUCTED THROUGH A THICK CROWD... AS HE'S SUDDENLY HIT BY TWO BULLETS
	98	POV VISION FLASH - DARRYL TURNS AS HE'S BEING CONDUCTED THROUGH A THICK CROWD... AS HE'S SUDDENLY HIT BY TWO BULLETS
	98	POV VISION FLASH - DARRYL TURNS AS HE'S BEING CONDUCTED THROUGH A THICK CROWD... AS HE'S SUDDENLY HIT BY TWO BULLETS
	99	RESUME - JOHNNY GRABS BRUCE
	100	EXT. SHERIFF'S STATION - PARKING LOT - DAY
	101	JOHNNY AND BRUCE
	102	OMITTED
	103	A SHORT TIME LATER
	104	INT. SMITH HOUSE - LIVING ROOM - NIGHT
	105	A SERIES OF COMPUTER SCREENS, VARIOUS HANDS TYPING



